
 
BIKE ART 

 
Length:  60 minutes 

 
Objectives  

• Student will look at an everyday object and consider its form as a sculpture. 
• Student will learn enlarging skills. 
• Student will create a contour drawing, using lines and shapes. 

 
Materials Needed         

• Bicycle, with kickstand (to be placed on a table so all students get a clear view) 
• Pencil 
• 1 sheet of 9” x 12” newsprint 
• 1 sheet of 18” x 24” paper 
• Wide black marker pens 
• Yardsticks 

 
Introduction  
Analyze the bike:  Ask the students to study the bike as if it were a piece of sculpture.  
Stop thinking of the bike as a bike but start thinking of it as a sculpture.  Point out to the 
students that everyone in the room has a different perspective on seeing the sculpture. 
    
Write art elements on the board or solicit from students. 
 
 Line:    What types of lines do you see? 
   Horizontal, Vertical, Diagonal, Curvilinear 
 Shape:   What kinds of shapes do you see? 
   Triangles, Rectangles, Ovals 
 Texture:   What kinds of textures? 
   Bumpy, smooth, rough, etc 

Space:   Discuss the space around the bike, use the term negative space to 
emphasize that concept.  Remind them that noticing the negative 
space can help them draw. 

Color: Tell the students that even though we will not be using color in 
our drawings we can still take note of the colors, highlights and 
shadows. 
 
 

 



 
Show Examples 
 

  
 
Tell students they will be doing an enlargement of a section of the bike and really 
zooming in.  Explain that all the drawing will be broken down into manageable steps.  
Show students the progression of sketches from thumbnail   
to enlarging to inked copy. 

• Ask the students if they can tell what part of the sculpture (bike) the artists were 
seeing. 

• Have them notice how the designs are large, bold and strong.  Show the use of 
thick and thin lines. 

• Point out how the drawings touch 3 or 4 sides of the paper. 
• Point out how some drawings are balanced on the page. 
• Point out texture. 

 
Rules  

• Drawing must contain a diagonal, horizontal, vertical and curved line (assure 
them that we are not talking about perfectly horizontal or vertical because if they 
notice the sculpture they are analyzing, it does not have any lines exact as in 
perpendicular and parallel to the horizon). 

• Drawing must touch 3 sides of the paper.  Refer back to the examples to 
emphasize this point. 

• Drawing must show some detail.  This detail will most likely be added at the end 
of your large drawing.  The detail can be the texture of a wheel, a highlight of 
light, the rendering of the letters. 

 
  



 
Demonstrate  

• Prepare newsprint ready to do thumbnail sketches.  Tell the students that they 
will be doing four quick sketches of a section of the bike.  Have them hold the 
newsprint into 4 sections, and then fold the paper back so they only see one 
section at a time. 

 
• Show them how to make their fingers into their up-close viewfinder (like using a 

telephoto lens, or a zoom lens on a camera) and search around the sculpture until 
they find the composition they appreciate or they like. Again remind them that 
they are only doing a small section, like they saw in the examples. 

 
• On the board or on a larger rectangle do a quick drawing of a close-up of the bike.  

Work quickly and explain how they get to draw four versions of what they are 
seeing.  Show how it is important to focus and really look at the sculpture. 

 
Quick Sketches  

• Allow about 12 minutes for the four sketches. 
During this time circulate around the room, 
explaining that they do not need to erase and that 
they can refine the first one or do a completely 
different portion.  Make sure they are referring 
back to what they are seeing and that they are 
making their design follow the rules. 

• Choose one sketch to enlarge. 
• Fold the sketch so you only see it.  Redefine your 

lines! 
• Fold that one sketch into 4 sections and then 

lightly with your pencil do a dash line over those 
fold lines.  That step grids off the thumbnail 
sketch. 

• Make sure that all sketches are large and touching the edges before the transfer 
takes place.  Challenge them to be problem solvers.  If their thumbnail sketch 
doesn’t touch all sides, they can fold the paper back on an end and then enlarge. 

 
Enlarging 

• On large paper, rule off large paper into fourths with yardsticks (this can be done 
ahead of time if desired).  Then using the yardsticks make the cross to find the 
middle of the large paper. 
 



 
• Show how the small drawings cross lines correspond 

to the large papers.  Show how to think about each 
space in terms of halves or fourths and put dots where 
lines start and stop.  Remind them to be courageous 
with their lines and not sketch like they are nervous 
rather they use their whole arm to draw. 

 
• Transfer design, one section at a time using dot 

method if necessary.  Try to force them not to erase 
explaining that the next line they make can be the one 
they will trace and ink over.  Explain to them that the 
wrong lines that they put down can help them draw 
the line that they really want.   

 
Finishing   

• Put a small detail, or decide what detail to put in. 
• Demonstrate how to use black markers using both 

thick and thin edge. 
• With black markers trace over pencil lines.  Make 

sure that the grid lines are not traced.  They do get 
worried about the pencil lines showing but usually 
they do not need to be erased. 

• Add small detail with marker. 
• Sign art work on front, ideally in a corner at the 

bottom that needs the balance. 
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